











and a lengthy phase of static trench warfare ensued. The area became renowned as a place of
intensive mining activity with both sides tunnelling under No Man’s Land.

Paul Nash was based nearby in the Spring of 1917 with the 15th Hampshires when he fell into a trench,
breaking his ribs and was sent back to England to convalesce. Several days later the Battle of
Messines (7th-14th July) began with one of the largest explosions in history up to that point, reportedly
heard as far away as Dublin. The mines underneath Hill 60 were detonated at approx. 3:10 am
destroying a large part of Hill 60 and killing as many as 10,000 German soldiers. The 15th Hampshires
were sent into battle in the offensive that ensued and suffered many causalities. Nash lost many friends
in the attack and his depiction is surely a tribute to his comrades. The shattered trees in the
background stand as symbols for the bodies beneath the ground. The demolished earth that rises in
front of the view in a confronting wall is the ground so fought over for four years. The subject is not only
a tribute to his comrades but also to the bitter pointlessness of war.

The site is now a battlefield memorial site, left untouched by all but nature since the Great War. While
the giant crater is still visible today, nature has begun to reclaim the land.
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Paul Nash (1889-1946)

Strange Coast, Dymchurch, 1920
Lithograph on off-white wove paper
31.4 x40.7 cms (12V4x 16 in)

Edition of 30
Signed, titled and dated in pencil
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Paul Nash first visited the Kent village of Dymchurch in 1919. “A delightful place with much inspiring
material for work” he subsequently moved his family there in 1921. The lofty broad seawall protects the
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low lying and ancient area of Romney Marsh from flooding. Running for six kilometres, nine metres
high and six metres wide the monumental wall was originally constructed in Roman times with the great
Martello towers added in the Napoleonic era after the threat of invasion. Three sluices gates in the wall
allowed the water on the wetland to run out at low tide. Nash, who nearly drowned as a child, wrote of
his fear and fascination with the sea; ‘cold and cruel waters, usually in a threatening mood, pounding
and rattling along the shore’. This feeling of dread can be sensed in his works of Dymchurch with a
strange low evening light casting long shadows.
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Paul Nash (1889-1946)
Rain, Lake Zillebeke, 1918
Lithograph

25.5x41.2 cms (10 x 1674 in)

Edition of 25 proofs on cream wove paper with a few proofs on white wove
Ref: Postan L3
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