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Richard Tuttle

Only two years after receiving his Bachelor of Arts from Trinity College in Hartford, Connecticut, Richard Tuttle
(b. 1941) opened his first solo exhibition at Betty Parsons in New York. More complex formally than a
Minimalist and missing the Formalist aesthetic, Tuttle became an artist about art, creating his work from
intuitive perceptions, captivated by the physical and psychic space between art and the viewer. Museums
quickly noted his potential and in 1971 the Dallas Museum of Fine Arts organized an exhibition of his work.
One year later the Museum of Modern Art did the same and in 1975 the Whitney Museum of American Art
followed suit. The trend continued through three decades culminating in the summer of 2002 --in what he
considers his most magnificent museum show-- at the Galician Center for Contemporary Art in Spain and the
Serralves Museum in Portugal. His work is owned by almost all of the major museums around the world
including the Metropolitan Museum of Art, the Stedelijk Museum in Amsterdam, and the Hirshhorn Museum
and Sculpture Garden in Washington D.C.

Tuttle came to ULAE in September 2001 to work on an independent book project. While at the studio,
Goldston presented him with the option of working on a print simultaneously. Within moments he began the
largest print he has made to date, a unique edition of woodblock prints. He has since worked in both intaglio
and lithography, utilizing and collaborating with the technical expertise of the printers around him to create
over 30 editions with ULAE.
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Kiki Smith

Unlike many artists of her generation, Kiki Smith (b. 1954) did not study art in an academic setting. Instead,
she learned by participating in Collaborative Projects (Colab), a New York-based cooperative that in the mid
1970s featured an active membership of over forty artists. Colab's philosophy of unorthodox methods and
materials can be seen in Smith's use of doilies, glitter, string, and construction paper, and in her penchant for
craft-oriented processes such as Xerography and sewing.

Smith began making sculptures and drawings that isolated fluids, veins, skin, bones, sex organs, or hair into
self-sufficient fragments. More recently, she has diversified her conceptual and technical approach to
figuration, creating life-sized figures in a host of traditional and unconventional materials. Smith received the
first of many one-person exhibitions in New York at Fawbush Gallery (1988); in 1990 Smith's work was the
focus of the Museum of Modern Art's Projects series. She participated in the Whitney Museum of American
Art's Biennial Exhibition in 1991 and 1993. Smith has received numerous solo national and international
exhibitions, including at the Centre d'Arte Contemporaine in Geneva (1990), Institute for Contemporary Art in
Amsterdam (1991), Louisiana Museum in Denmark (1993), Whitechapel Art Gallery (1994), Saint Louis Art
Museum (1999), and the Museum of Modern Art in New York (2004). Solo exhibitions were also presented at
the San Francisco Museum of Modern Art (2005), Walker Art Center (2006), Museum Haus Esters,
Kunstmuseen Krefeld (2008), High Museum of Art in Atlanta (2011), and the Haus der Kunst in Munich (2018).
Smith's work has been featured at five Venice Biennales, including the 2017 Biennale. Most recently, her
prints and works on paper were featured in solo exhibitions at Modern Art Oxford in London, Monnaie de
Paris in Paris, and Staatliche Graphische Sammlung in Munich.

Kiki Smith first visited ULAE in 1989, after director Bill Goldston saw her work in the Brooklyn Print Biennial
and invited her to the studio. Since that time, Smith has made nearly 40 editions with ULAE, working in
intaglio, lithography, xerox transfer, and pigmented inkjet, as well as including elements of collage, flocking,
and, more recently, foiling.
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Elizabeth Murray

After earning her BFA from the School of the Art Institute of Chicago (1962) and an MFA from Mills College in
Oakland, California (1964), Elizabeth Murray (1940 - 2007) settled in New York in 1967. Keeping with the spirit
of the time, she abandoned painting in favor of interdisciplinary and multimedia works. In 1977, however,
Murray resumed painting, and by 1976 had received her first one-person exhibition in New York at Paula
Cooper Gallery. By the early 1980s Murray had become well known for her ability to transform cannily
abstracted images of common items-coffee cups, tables, musical instruments and dogs- into lushly painted,
animated low relief forms. Breaking with her early minimalist influences, Murray defined her own particular
brand of representation as a balance between illusionistic painting and dimensional sculpture.

Her work has been in several of the Whitney Museum of American Art's Biennial Exhibitions (1973,1979, and
1985); a survey of her paintings and drawings was organized by the Dallas Museum of Art (1987), and a
retrospective of her prints toured to museums throughout the United States and Japan (1990). Murray began
making prints with ULAE in 1985. Initially she turned to lithography as the closest approximation of her
drawings but collaboration with poet Anne Waldman combined lithography and etching. By the 1990s she

worked with ULAE printers to create works that incorporate three-dimensional attributes to closely
approximate the contours of her increasingly sculptural paintings. She continued to push the boundaries of
printmaking until her passing in 2007.
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Robert Rauschenberg

Robert Rauschenberg (1925-2008) attended the Kansas City Art Institute (1947-1948) and Academie Julien in
Paris (1948) before traveling to North Carolina to study at Black Mountain College with Joseph Albers (1948-
1949). While at Black Mountain College he met and was strongly influenced by the interdisciplinary
approaches of fellow students John Cage, Merce Cunningham, and David Tudor. Moving to New York in 1949,
Rauschenberg studied at the Art Students League (1949-1952); in 1953 he met Jasper Johns, initiating a long
and productive creative friendship.

Retrospective or survey exhibitions of his art have been organized by many museumes, including Amsterdam's
Stedelijk Museum (1968), the Smithsonian Institution (1976), the Menil Collection (1991), the National Gallery
of Art (1991), and the Guggenheim Museum (1997). Throughout his career Rauschenberg has embraced
technological, conceptual, or stylistic innovation. His works in a wide number of static and performance-based
media have been widely exhibited.

In late 1960, Tatyana Grosman met Rauschenberg while delivering stones to Jasper Johns. In April 1962,
Rauschenberg went to West Islip and completed seven lithographs that year. Throughout his career at ULAE,
Rauschenberg has continually set new standards and broken the barriers of modern printmaking.
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Christopher Wool

Christopher Wool (b. 1955) grew up in Chicago. In 1972, he attended Sarah Lawrence College for one year
before settling in Manhattan, where he enrolled in classes at the New York Studio School and briefly studied
film at New York University. Wool’s work has always been closely tied to his urban surroundings, and as early
as 1986, he began to create monochrome paintings that employed commercial tools and imagery
appropriated from a variety of mass cultural sources. Since the early 1990s, Wool has relied heavily on the
silkscreen process to transfer pre-existing images to a surface. His most recent works consist of spray-painted
lines and recurrent gestures of erasure as well as abstract forms that have been digitally manipulated in
Photoshop. While Wool is primarily known as a painter, his photographs, artist books, and prints are also
integral to his practice.

His work has been presented at institutions around the world, including solo exhibitions at San Francisco
Museum of Modern Art (1989); Museum Boijmans Van Beuningen, Rotterdam, Kdélnischer Kunstverein,
Cologne, and Kunsthalle Bern (1991); Museum of Contemporary Art, Los Angeles (1998), Carnegie Museum of
Art, Pittsburgh (1998—99), and Kunsthalle Basel (1999); Institut Valencia d'Art Modern and Musée d’Art
Moderne et Contemporain, Strasbourg (2006); Museu de Arte Contemporanea de Serralves, Porto (2008—09),
and Museum Ludwig, Cologne (2009); and Musée d’Art Moderne de la Ville de Paris (2012). In the fall of 2013,
the Solomon R. Guggenheim Museum presented the artist’s first retrospective survey, which will travel to the
Art Institute of Chicago in 2014. Wool has been working in ULAE’s studios since 2013, and he has produced
three portfolios and one limited edition. ULAE plans to release new editions in the fall of 2020.
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Jasper Johns

Jasper Johns (b. 1930) moved to New York in 1949 and began paintings influenced by abstract expressionism.
Introduced to Robert Rauschenberg, John Cage, and Merce Cunningham in the mid 1950's, his work changed
radically. The first of many one-person exhibitions at Leo Castelli Gallery (1958) led to his inclusion the
following year in the Museum of Modern Art's landmark 16 Americans. One-person exhibitions of his
paintings, drawings, prints, and sculpture have been organized by the Whitney Museum of American Art
(1977), the National Gallery of Art 1990), and the Museum of Modern Art (1986, 1996).

Jasper Johns stands as an important bridge between abstract expressionism and pop and minimal art.
Printmaking has long been an important part of the process for the artist. He first worked at ULAE in 1960.
Initially, lithography suited Johns and enabled him to create print versions of iconic depiction of flags, maps,
and targets that filled his paintings, such as Target, 1960. In 1967, Johns expanded his repertoire to etching
and created Target | and Light Bulb. In 1971, Johns became the first artist at ULAE to use the handfed offset
lithographic press, resulting in Decoy- an image realized in printmaking before it was made in drawing or
painting. Since then, Johns has become a master of both media and continues making prints with subjects as
varied as the seasons, creative reinterpretations of Holbein, and curious faces and features combined with
everyday objects. ULAE continues to publish Johns’s editions, and his most recent print, Untitled, was released
in 2018.
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