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Stone Head, 2019

Two-color lithograph on Soft white Somerset satin
22 1/2 x 16 inches

Collaborating Printer: Christine Adams

Edition of 10

Smile More, 2019

Two-color lithograph on Soft white Somerset velvet
42 1/4 x 30 1/8 inches

Collaborating Printer: Christine Adams

Edition of 10

“The women |
paint are flawed,
and more human
for it. They’re
distracted by their
inexorable vices.
They struggle with
that tendency
nostalgia has

to gloss over
unsavory truths
about the past.
Nostalgia in

my work is
symbolized by
tulips, which relate
to my mother’s
garden and my
own troubled
upbringing.
These symbols
(the booze, the
cigarettes, and
the tulips) are
almost always
present in my
work. | think

of them as
identifying
attributes, like
Saint Lucy’s eyes
or Persephone’s
pomegranate.”
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Utility, 2019

Single-color lithograph on Bisque Revere suede
38 x 24 1/2 inches

Collaborating Printer: Jake Ingram

Edition of 10
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Kippis, 2019

Single-color lithograph on Bisque Revere suede
381/4 x 251/2 inches

Collaborating Printer: Valpuri Remling

Edition of 10






Picnic Scene, 2019

Two-color lithograph on Soft white Somerset satin
16 1/8 x 22 inches

Collaborating Printer: Jake Ingram

Edition of 20

Third Hand, 2019

Two-color lithograph on Soft white Somerset satin
16 x 22 inches

Collaborating Printer: Valpuri Remling

Edition of 20

“There are innumerable examples in art history of
anonymous or just completely invented women.
Their physical form, the contours which define them,

are undeniably beautiful and endlessly generative.
The objectification and abstraction of their bodies is
fascinating, if problematic.”




Blue Bather, 2019

Four-color lithograph on White Arches Cover ®
34 x 45 inches

Collaborating Printer: Valpuri Remling \
Edition of 10

Still Life with Lemons, 2019
Five-color lithograph on Grey Rives BFK
18 x 18 inches

Collaborating Printer: Jake Ingram
17 Edition of 10



“My eye is drawn equally to the figure, to the objects,

and to the spaces between those things. They’re all
jockeying for the foreground. That push and pull between
negative and positive space is something | find extremely
interesting and generative, and it holds my attention as a
painter just as powerfully as the figure does.”




“l often think that | should take up a hobby or a
sport. But | never feel comfortable committing to
time away from the studio, despite how healthy
and necessary that is. It feels like cheating on
painting, which is completely ridiculous. But when |
voluntarily split my attention, | can never shake the
feeling that the energy should be channeled back
into the work. So, instead, I'll make a series about
what | wish | were doing.”




Tennis I, 2019
Monoprint on Bisque Revere suede
23 x 31 7/8 inches

Facing page:
s /2019
Monoprint on Soft white Revere suede

)

35 x 22 1/4 inches

20
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Tamarind Institute is a nonprofit center for collaborative printmaking,
dedicated to research, education, and creative projects in fine art lithography.

Since the workshop's founding in 1960, Tamarind's printer training and print
publishing program has set the standard in the field of collaborative
printmaking around the world.




Tamarind Institute at The University of New Mexico with
installation by lamarind's first Frederick Hammersley Artist
Residency recipient Matthew Shiian, Every Line Is A Circle If
You Make It Long Enough 207/

Photograph by Nick Simko.
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